SCULPTURE

surtout Toccasion est bonne pour constater la remarquable
chastete de 1'ecole greco-bouddhique". "C'est le dernier eloge,"
says the learned writer, "qui Ton songerait a faire non seule-
ment de Tart grec de la decadence mais de Tart bouddhique
posterieur. Si Ton reprend une a une les compositions dont
1'origine hellenistique nous a semble le plus evidente, on
apercoit ca et la quelques petits details qui ne sont pas inutiles
pour nous empecher d'oublier que ces sculptures n'ont pas ete
trouvees a Alexandrie ou a Pergame, non pas meme a Palmyre
ou a Seleucie, mais dans un Orient, encore plus lointain, sur
les bords de 1'Indus ou du "fabuleux Hydaspe." Cest ainsi
que les Amours qui se melent aux guirlandes portent des
bracelets aux chevilles et jouent d'instruments de musique
indigenes, notamment de certains tambours a deux mains.1*
This leads up to the Nagas and their persecutors the Suparnas
or Garudas. The Nagas have their origin doubtless in some
indigenous race, but this cannot be said of their enemies*
Garudas, as M. Foucher notes in his Vol. II. of L'Art Greco-
Bouddhique du Gandhara (1918), never assumed a human
aspect in Gandhara art; it was reserved for a more modern
period, when he became a carrier of Vishnu, to give him
a human semblance, only slightly suggesting his origin by
a beak-like nose. We may note here however, that the scene
of the carrying off of a Nagini by Garuda is represented
in almost purely Greek Style in an intaglio recently dis-
covered, which strongly suggests the Rape of Ganymede
as its origin.

Remarkable abundance of delicately carved heads, busts
or torsos, have also come to light from the debris of cer-
tain cellars in the ruined Buddhist shrine at Ming-oi site
in the prefect of Kara Shahr. Some of the heads are as
classical in their modelling and expression as any to be found
among the Graeco-Euddhist Sculptures of Gandhara. The
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